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FolkSongs of America

INDIAN, NEGRO, COWBOY and SPANISH-CALIFORNIAN
AND

Compositions in larger forms developed from them.

These are proving to be among the most popular compositions published
by the Wa-Wan Press. The composers working in this field, and the kinds
of music which they are producing, are as follows. The catalogue gives
detailed description of their music. :

CARLOS TROYER.

Zuni Indian songs, and piano compositions on Zuni and Apache
melodies, with descriptions of the ceremonials to which they relate.

ARTHUR FARWELL.
Omaha and Cahuilla Indian songs. ‘Negro, Cowboy, and Spanish-
Californian songs, piano compositions on Indian, Negro and Cowboy
melodies, orchestral compositions on Indian melodies.

HARVEY WORTHINGTON LOOMIS.

Piano compositions on Indian melodies; and songs of negro char-
acter.

HENRY F. GILBERT.

Orchestral composition on Negro rhythms, and piano version of
the same. :

FREDERIC AYRES.

Fugue for piano, influenced by the spirit of American popular
music.

IF YOU ARE UNABLE TO OBTAIN OUR MUSIC
FROM YOUR DEALER, SEND DIRECT TO

THE WA-WAN PRESS
NEWTON CENTER, MASSACHUSETTS
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The THa-WlHan Press

FOREWORD

The object of the Wa-Wan Press is primarily to publish
the most progressive and significant compositions by Ameri-
can composers, wholly upon considerations of artistic merit;
and secondarily to give due attention to the development of
the various forms of primitive folksongs in America—a
development that is playing an ever more important part in
the growth of American music.

The present enlarged and revised catalogue will be found
a much more helpful and practical guide to purchasers than
those hitherto issued. This will appear chiefly in the brief
descriptions or characterizations accompanying each work.
Through these descriptions, intending purchasers will be
greatly aided in the selection of works adapted to their partic-
ular capacity and taste.

In view of the objects of the Wa-Wan Press, it will be
realized that a certain proportion of the works published will
make their appeal to the mature artist of highly developed
powers and thoroughly modern sympathies. The degree of
simplicity or elaborateness has been left wholly out of the



question in the acceptance of works for publication. Thus
there will be found everything from the simplest folksongs to
works of the magnitude of sonata and concerto form. The
average of difficulty may be a little higher than is usual with
publishers of American music, but there are many simple
characteristic works of great interest which will appeal to the
musical amateur of modest powers.

It is to be understood that the difficulty gradings are for
the average capable musician, professional or amateur, who
is keeping in touch with modern music in general, and not for
artists who need not consider the question of technic. Thus
a work designated not very difficult would be simple to such
an artist. In regard to song accompaniments in particular,
the difficulty gradings pertain to the average player, and not
to the modern concert accompanist, who can play anything.

Especial attention is called to the many works, both
vocal and instrumental, based on folk-music in America,
Indian, Negro, Cowboy, and Spanish-American. The popu-
larity of this department of the Wa-Wan Press is increasing
with remarkable rapidity, these compositions making an im-
mediate and general appeal to American music lovers, and
in particular, to clubs and individuals arranging special pro-
grams of works in this field.

Nore.—In indicating the range of songs, notes in octave from middle ¢ upward, to b, are
designated by small letters. Next octave above, beginning with C, by capitals. Range below
middle ¢ by the word Zow, as low b flat.
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Songs

ARTHUR OLAF ANDERSEN
Kinderwacht. (Slumber Song.) (c-G)

Very simple and full of feeling, of the nature of a folksong

STANLEY R. AVERY

Eskimo Love Song. Medium voice (d-F, with alternating b>
for high voice).
Cold and northern in color. Very effective. Requires som=
dramatic expression. Not difficult.
Poem by Frances C. Lamont.

On a Balcony. High voice (d G)
A light, graceful and melodious love song wlth an emollonal
climax. Not difficult.
Poem by Frank Dempster Sherman.

FREDERIC AYRES

b .40

.60

.50

Frederick Ayres, of Colorado Springs, whose name

is coming to the front with remarkable rapidity, has
commanded the most ardent admiration wherever his
works have become known. One feels no risk in mak-
ing the assertion that in the sense of poetic beauty he
is surpassed by no composer of the present time. His
work stands forth as something wholly new —a new
musical vision. He produces magical effects of tone
color with the moststartlingly simple means, and his
style is wholly individual, allying itself to no prevalent
style of the musical world, Authentic in conception,
immediateand convincing in appeal,his music is winning
its way rapidly through sheer inherent quality. Asa

true lyrist and tone-poet, Mr. Ayres, even with the few works which he has

put forward, occupies a highly distinguished and individual place.

Take, O, Take Those Lips Away. Op. 3, No. 1. Low
voice (10w ab-Jb) . . .
With alternative reading, gnmg c for lowest note
Poem from Shakespeare’s ‘‘Measure for Measure.” Rich in
harmony, broad and sustained in melody. Effective for contralto
or baritone. Not difficult.

$. 40
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Where the Bee Sucks. Op. 3, No 2. Medium voice (c&F%) $ .40
A perfect example of Frederic Ayres’ art. Melody of entire
simplicity, and a rippling accompaniment that shimmers like morn-
ing sunlight on a garden of flowers. Not very difficult, but may
require a little practice.

Come Unto These Yellow Sands. Op. 3, No. 3. Medi-
um voice (¢2-I%) - - - - - .40

Poem from %hakespeares “lem])est. An idealized dance

song, exquisitely interpreting the poem; rhythmic and melodious.

Sea Dlrge. Op. 4, No. 2. Low voice (low b>-C) - - .40

An extraordinarily poetic tone-poem of the sea, on “Eull fathom
five thy father lies,” from Shakespeare’s **I'empest,” for baritone
or contraltn.  This song can almost be said to strike out a new
path in musical art; it combines originality, simplicity, Dbeauty,
and directness in a surprising manner. A sea-scape of magical
horizon and vista. It has Deen unusually successful in public

oy presentation.

Hesper Op. 6, No. 2. 1igh voice (f=-A) - - - .40
A song of ethereal melodic beauty, and magical in its harmonic
effects, which while chromatic. are simple and lucid. The grace-
fully lowing melody is supported by an accompaniment of arpeg-
gios which are kept within the middle register of the piano. The
poem is by Ienry Van Dyke.

JOHN BEACH

All of Mr. Beach's compositions are characterized by
refinement of both sentiment and style. Mr. Beach has
a strong sense of *atmosphere” in music, and often
suggests or establishes in a striking way a very definite
mood with a very few notes. He avoids the heavier
aspects of the Teutonic influence—which overweights
so much of the music produced in America—without
falling into an imitation of the idiom of modern France,
an accomplishment which gives much of his music a
freshness and directness that is characteristically Ameri-
can. His treatment of the piano is always sympathetic,
and his highly developed literary sense has had a

strong influence upon his work. Mr. Beach’s home is in Boston.

A Song of the Lilac. High voice (f-G) - - - % .50
Melody spontaneous and original; a song of much lyrical grace
and fancy. For medium high voice, and requires lightness and
elasticity of style.
On an exquisite poem by lLouise Imogen Guiney.
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Autumn Song. Medium voice (db-Eb) - - -
A song of quiet nature, pensive and reflective, on I)ante Gabriel

Rossetti’s beautiful poem “In Autumn, at the Fall of the l.eaf,”
for mezzo soprano. ‘T'echnically not (lifﬁcult, and depends upon
the singer’s power to sustain the mood.

A Woman’s Last Word. Medium voice (do-I) - -
One of this composer’s most beautiful and successful songs on
the favorite poem of Browning, beginning ““l.et’s contend no more,
Love ” Reveals much warmth of sentiment, especially in the
middle section, a true lyrical inspiration. Accompaniment not
difficult.
Ici-Bas (Here Below). Medium voice (c-19) - .
A delicate exotic of the utmost technical simplicity, but a rare
and dreamful mood. Tn the spirit of the simplest modern French
songs. The poem, an inspiration in miniature, is by Sully Prud-
homme, and has an English translation.

In a Gondola. Dramatic monologue for baritone. (low bh-F)net

Sold only in book form; sece page 37.

Text from Browning’s famous poem. A complete little drama
in vocal monologue, the gliding gondola, the lover’s reflections and
apostrophe to his beloved, the scene of the stabbing.  'This work
differs from a cycle in being continuous, an unbroken tone poem
supporting continuous melody freely treated. It is modern with-
out being ultra-modern. The accompaniment is very pianistic and
has passages of some difficulty.

Is She Not Pure Gold? Medium voice (db-Eb) - -

Browning’s lyric, ‘‘Is she not pure gold, my mistress?” A fluent
and melodious song for baritone, with an mgenlous and beautiful
weaving of the theme in the accompaniment, which is not difficult.

Take, O, Take Those Lips Away. Medium voice (d-L)
A simple, spontaneous melody of much freshness, with an
equally simple accompaniment.
Poem from Shakespeare’s ‘‘Measure for Measure.’

The Kings. Baritone (low b?>-F) - . , :
l.ouise Imogen Guiney’s poem ‘‘The l\mgs is as md&nlhcently

inspiring as Henley s famous ‘I am the captain of my fate.” Mr.
Beach has given the poem an elaborate setting, with a stirring
climax. Itissubtle as well as broad, and will require considerable

study.
"Twas In a World of Living Leaves. Medium voice (c-Eb)

Warm and autumnal in feeling  Originaland simple in melodic

outline, and the rich harmonics of the accompaniment simply

treated.

.60

.00

.40

.40

-75

.50
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nade. Tenor (¢-k=) - - - - - - %

MASS.

’

GENA BRANSCOMBE

(Gena Branscombe, of icton, Ontario, has achieved
an enviable success through the quality of beauty and
imagination shown in her songs. Striking originality
and personality, and warmth of emotional impulse are
fundamental characteristics of all of her work. Her
songs are rich, magnetic, and human, in qgnality, and
appeal with singular force. Miss Dranscombe has a
harmonic daring, a confidence of expression, and a
fertility and originality of melody that come as a con-
stant surprise. She writes with an excellent understand-
ing of the voice, and singers find her songs not only
particularly grateful to sing, but very effective with
audiences.

o

)

T'his love song is an inspiration of melodic freshness, and one
of the most effective and popular songs published by the Wa-Wan

Press.

[t is simple and yet brimming with emotion, and abso-

lutely American in the quality of its directness. Can be sung by

al

A spirited and melodious companion piece to the ¢‘Serenade

high baritone.

Poem *I send my heart up to thee,” from Browning’s ‘“‘Ina
Gondola.”

What Are We Two? Medium voice (d-1) - - .50

Dashing and fanciful; words from BlownmgN s “Ina (.on(lola

)

Sleep, Then, Ah Sleep. Medium voice (low D-F'%) - - .50
A song deep and impassioned in feeling, with the warm emo-
tional impulse which characterizes all of Miss Branscombe’s music.
A poignant expression of grief and regret, and simple in both har-
monic and melodic treatment.  Poem by Richard Le Gallienne.

sty les

CAMPBELL-TIPTON

Campbell-Tipton’s compositions present very sub-
stantial qualities, both poetically and structurally.
His work is emotionally strong, and shows that the
composer gives much attention to producing the rich-
est possible tonal effects. ITe paints with Droad
strokes but is very careful in the finishing of details
before giving out his work. Ilis music shows more
influence from the German than the French school,
especially in its solid harmonic structure and in the
nature of his melodies, though in common with the
more progessive American composers, he shows
marked evidence of freeing himself from Kuwropean

[Tis piano writing is magnificently adapted to the instrument.  Mr,
Campbell-Tiptcu makes his home in Paris.



THE WA-WAN PRESS, NEWTON CENTER, MASS. 7

Four Sea Lyrics. High voice (d-A) - - book, net  §i.50
1. After Sunset. 2. Darkness. 3. The Crying of Water.
4. Requies.

A modern song series both poetic and big, and sung with great
success by anumber of the most famous concert tenors of the day.
The Sea ILyrics have done more than any other of Campbell-
Tipton’s recent works to bring his name before the public.

Poems by Arthur Symons, with translation into French.

NATALIE CURTIS

Songs from ‘“A Child’s Garden of Verses.”” book, net $1.00

1. lime to rise. 2. System. 3. The Rain. 4. The Wind.

5. At the Seashore. 6. The Swing. 7. Farewell to the Farm.
Melodious and fanciful settings of the favorite Stevenson poems,

for mezzo soprano, with easy accompaniment. The accompani-

ments reflect charmingly the themes of the poems, as the dropping

of the rain, rocking of the swing, and sea waves.
Sold only in book form. See page 37.

JULTA DAMON

The Valley of Lovers. Medium voice (d-Fj - - - % .60
Mystical in mood and unusual in its harmonic effects.
The poem by W. B. Yeats.

ARTHUR FARWELL

Arthur Farwell, of New York, has recognized that
the present is a great turning point in American music,
—that the period of national assimilation is over, and
the creative period begun. lle has striven to bring to
light every tendency in the creative musical art of
America, and to this end has studied out every phase
of the national musical endeavor. 1lle has made an in-
timate study of folk-music on American soil, and has
reflected these sources of music in many of his compos-
itions, particularly in his developments of the music of
the American Indians. In founding the Wa-Wan Press
he has voiced his conviction of the vital place now
occupied in the musical world by American music.

$ .8z

A Ruined Garden. Op. 14, No. 1. For soprano (c-Ab) .

On the beautiful and impassioned poem by Philip Bourke

Marston, which passes rapidly through a series of intense moods

to one of peace. The song makes demands both on the lyrical

and dramatic capacities of the singer. Accompaniment modern

in harmony and of considerable difficulty. One of Mr. Farwell’s
biggest and most successful songs.
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Drake’s Drum. Op. 2z2.  For baritone (low bb-if) - -
A setting of Ilenry Newbolt’s magnificent poem on the Iliza-
bethan sea hero, Francis Drake, containing the lines:
“Take my drum to lingland, hang it by the shore,
Strike it when your powder’s runnin’ low,
If the Don=< sight Devon, 1'll quit the port o’ heaven
And drum them up the channel as we drummed them
long ago!”
The song is broad aund ballad-like in style, but contains subtle-
ties, and will require study.  Accompaniment of some difficulty.
Very effective with audiences.

Love’s Secret. Op. 14, No. 2. Medium voice (¢-1) - R

On the lyric by William Blake beginning *“Never seek to tell

thy love.” A simple melody over a modern accompaniment con-
trapuntally treated, but not dithcult.

The Sea of Sunset. Op. 26, No. 1. Medium voice (low b-b 1-»)
Limily Dickinson's poem of this name is an extraordinary con-
densation of a sense of vastness into a little lyric of two stanzas.
Tt imagines a sunset sky as a golden sca, where
““Merchantmen poise upon horizons
Dip, and vanish with fairy sails.”
[iffective for contralto or baritone. It is highly colored har-
monically, and will require study.

Lost Love. In two keys; low voice (low a-D) original key Bb.
Medium high voice (c-F)

One of the simplest of Mr. IFarwell’s songs, but deep in feeling.
Composed in 1897, and the harmonies, while warm and rich, do
not present the modern aspects of the later songs. Accompani-
ment of no difficulty whatever.

Poem by Ileine, with an excellent translation by Rabbi Charles
Fleischer.

Requiescat. Op. 14, No. 3. Medium high voice (c-Eb) - -
A little lullaby, but tinged with deeper meaning—a mood of
some depth. While very moderate in range it lies somewhat high
and will be best for soprano voice, or mezzo of rather high quality.
Accompaniment very easy.
Poem by Katherine Ruth Tleyman.

FOLK-SONGS OF AMERICA

[Notr.—The following songs are from the folk sources
indicated. The melodies are preserved accurately in their
original form. The accompaniments are somewhat higher
in harmonic color than is usual with folksong accompani-

T WAN-WAN PRESS, NEWTON CENTER, MASS.

»I 00
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.40

.25
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ments, but except where indicated are of no particular
difficulty. These songs are among the most popular of
the Wa-Wan Press publications.]

Folksongs of the West and South. Op. 19.  Book, net
This collection is one of the results of Mr. Farwell’s folksong
explorations in the Southwest, and contains the Two Negro Spirit-
uals, The Lone Prairee, Two Spanish-Californian Folksongs and
-Bird Dance Song, which are described below.

Two Negro Spirituals. Op.19. No.1
De Rocks a” Renderin’.  Medium voice (e-12) |
Moanin’ Dove. Medium voice (f-C)

The first very broad, and refers to the day of judgment. The
second an extremely fetching darkey lilt *“Sometimes 1 feel like a
moanin’ dove.”

‘The Lone Prairee.” Op. 19, No. 2. edinm voice (¢=-1)
0, bury me not on the lone prairee.”  Full of the strange lone-
liness of the plains. A tremolo accompaniment not altogether
easy, yet not of real difiiculty.

Two Spanish Californian Folksongs. ©Op. 19, No. 3.
The Tlours of Grief. Medium voice dow h»-1)) |
The Black lrace.  Medium voice (e-15)
The first a melodious love song of much warmth. ‘The second
a love song, but of dance character, in characteristic Spanish
rhythm. Both have Spanish and Linglish words.

Bird Dance Song. Op. 19, No. 4. (Low voice (b-F5) -

A quaint little “bird mystery” song with Indian words only.

Most of the words are probably only an imitation of cooing bird
tones, as of doves.

[Note.—The three following Indian songs are of a
different nature from the foregoing. ‘The accompaniments
are more highly elaborated,—the unusual nature and mood
of the songs requiring a modern interpretative accompani-
ment. Theaccompaniments, however, will be found more
strange than difficult.  These songs present something ab-
solutely new in music. They all contain accounts of the
very poetic legends from which they are derived.]

Song of the Deathless VOlCC Op. 32, No. 1. Medium
voice (low g-1d ) - - - - - -
‘I'he spirit voice of a slain warrior calling in the night. Bold in
mood, and strangely mysterious. lies in the medium register
except that it drops to a soft low g on the last note.

#1.00

.40

.40

.70
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Inketunga’s Thunder Song Op. 32, No. 2. Medium voice

(low a-F.) - - - - - - $ .40
A song of extremely strange nature, representing vocally the

thunder and lightning. Difficult to sing, but capable of producing
an effect of the greatest impressiveness. It lies low, and requires
daring dramatic fervor.

The Old Man’s Love Song Op. 32, No. 3. Medium voice
(d-E.) - - - - - - .50

Idylll(,, pastoral, and very dreamy in feeling, Although of

medium range it inclines to the upper part of the register. The
singer must be capable of sustaining soft notes around DD and E.

A

ELEANOR EVEREST FREER

Mrs. Eleanor liverest Freer has become known both
through the large number of songs which she has com-
posed in the past few years, and through the energetic
campaign which she has conducted in favor of English
as a language for song. Her fine literary sensibilities
have led her to the choice of poems of a high order,
which she has set in a manner showing much charm
and a sympathy for the voice. lHer work is strongly
influenced by the French school although colored as
well by an individual fancy, which shows itself in many
3 J characteristic and delightful ways. ller workmanship
== ; is always excellent. Chicago is Mrs. I'reer’s home.

To a Painter. Op. 13, No. 6. In two keys. Medium voice
(c#-15.)  High voice (e- (-) - - - - - % .60

One of the composers ‘*Songs f]OlIl the Greek.” In graceful,

flowing rthythm. The dgcompammcm is simple, and tinged with
modern effects of harmony.

The poem by Moore, is derived from Anacreon.

A Valentine. Medium voice (e-D.) - - - net .25

A charming little souvenir, not sheet music, but printed on a

card 7% x 1o inches, with an attractive design of cherubs and
flowers

The verse is by Mrs, Freer’s little daughter.

ALICE GETTY

’ai Cherche Trente Ans mes Soeurs. Medium voice $ .Go
(eb -Gb. )

A song in the simpler style of modern France, on a poem by

Maurice Maeteriinck.
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HENRY F. GILBERT

Through a series of compositions of most unusual
and poetic character, Henry . Gilbert has established
a personality second to none in America for uniqueness
and originality. One of the first Americans to study
the music of modern France and Russia, as well as
other musical countries of lfurope, his work showed
modern intluences almost unknown to Americans at a
time when music in America was almost wholly domin-
ated by German influence.  After being strongly in-
fluenced by the music and literature of modern France,
he was equally strongly influenced by the Celtic literary
revival and Irish folking, producing a number of beauti-
ful works in the Celtic spirit. e has since devoted
himself to the developmeunt of ideas characteristically American. Iu both melody
and harmony Mr. Gilbert has shown marked originality. Boston is his home,
Celtic Studies. Four modern songs reflecting in music the recent

Celtic literary revival, and possessing strongly the Celtic musical
flavor. They have been sung with great success in America and
liugland by David Bispham. In book form (see p.37). Also in

sheet music, as follows.

[. Intwokeys. Tligh voice (d-GG). Low voice (low h-ii») - $ .50
Poem by John Todhunter. A song of deeply poetic quality,
redolent of *“The mighty, melancholy wind,” with a big emo-
tional outburst at the climax and an ending of haunting beauty.
The accompaniment is unusually imaginative in its harmony,
and not greatly difiicult.
II.  For medium voice (d-F) - - - - .50
Poem by ‘“‘Fiona Macleod,”
‘1 would [ were the cool wind
That’s blowing from the sea.”
Sea-pray in mood, with passages of emotional warmth; a song
of individual and elusive beauty, requiring the power of sustain-
ing tones. The duompanlment is comparatively edsy
III. For medium voice (d F) - - - - .60
A charming love-song in the style of a folksong. 'The poem by
Nora Chesson. Quite simple in melody and accompaniment,
though with harmonic interest.
IV, I‘or baritone or tenoro robusto (¢c-(;) with alternative lower
readings of the highest notes - - - -
A 1)19)r song of heroic days, as balb'uu as the Lomposer fam-
ous ‘“ Pirate Song,” with a refrain fascinatingly Irish in its lilt.
The accompaniment is of considerable difficulty, and will require
practice. PPoem by a Viking skald.
Mr. Gilbert's **Celtic Studi for voice and piano have shown him
to be a composer of decidedly independent individuality whose music is
characterized by a distinct personal eloquence and true delicacy of poetic

perception. Fdward Burlingame 11ill, in Beston Fvening Transcript,
Warch 1o, 1000,

~1
[N
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Pirate Song. Baritone (c-(;) with alternative readings for lower
voice - - - - -
This is the famous song sung throughout America, and ahroad
with such sensational success by David Bispham. The poem is
from Robert Louis Stevenson’s *‘ ‘I'reasure Island.”

Fifteen men on a dead man’s chest,
Yo! ho!ho!and a bottle of rum.
1t is one of the most bold and orignal conceptions in the song lit-
erature of the time. 'The accompaniment will require a little
practice.
Mr. David Bispham writes : Since Damrosch's “Danny Deever’ no
song by an American composer has so profoundly moved my audiences,
whether at home or abroad as your ‘‘Dirate Song.”

Salammbo’s Invocation to Tanith. Aria for dramatic so-
prano (c#-A) - - - - - - -

A big work, rich in dramatic warmth and Oriental color, and
broadly melodious. The text is from the third chapter of Gus-
tave Flaubert’s “ SalammDb6,” in English only, the translation by
Lleanor Marx Aveling. The accompaniment is broadly and
simply treated. Orchestral parts may be rented.

“Salammbo’s fnvocation to ‘Tanith” is undoubtedly an extremely inter-
esting creation, full of color, of mystery, of poignancy. Jowrnal of the

St. Petersburg Musical Societies—Sit. Detersburg, Russia, 1903.

The Lament of Deirdre. Medium voice (c-15%) -

A song profoundly moving, deeply human, and of much 50mber
beauty. ‘I'he poem is from Ferguson’s *‘ Death of the Children
of Usnach,” a version of the old Celtic tale. A remarkable ex-
ample of heroic and tragic feeling expressed with the simplest
means.

Zephyrus. Medium voice (e-F) - - - -

A very imaginative and poetic song, on l.ongfellow’s poem. It
has both dramatic and lyrical elements, with harmony of rare
beauty. Modern in style, and classic inits subject, it will appeal
highly to the cultivated musician and lover of ideal musical
beauty. Ior baritone or mezzo. ‘The accompaniment is not
difficult.

Two South American Gypsy Songs, with violin Obbhgdto
1. La Montonera, Soprano (d-g) - -

A graceful melody of almost a folksong smxpllClty, w1th simple
accompaniment in Spanish rhythm and style. The poem of this
and the following song from ‘‘T'hrough Romany Songland ” by
Laura A. Smith. A song of careless happiness.

2. La Zambulidora. Medium voice (c-F) - -

In bolero rhythm, more dramatic in sty]e than the hrst but
straightforward and sweeping in melody. Accompaniment not
quite so simple as the other, but of no real difficulty.

These two South American Gypsy Songs are also published together in
ook form. See catalogue, page 37.

.60

-75

.60

.60

75

.85



Orlamonde. Medium voice (d-F) - - - - -
In a very imaginative vein, and reflecting the modern French
school. The poem is by Maurice Maeterlinck, in the translation
by Mary J. Serrano. Modern in a high degree, and intimately
interpretative of a text characteristic of theauthor. A tone-poem
with voice, rather than a song. lixtremely rich and unusual
harmonically, though making no great technical demand.

Fish Wharf Rhapsody. Baritone (c-Lb) . - -
This song, the aftermath of ‘‘an afternoon’s loaf on Fish
Wharf, Boston,” and designated by the composer as a “* Song for
a Man,” is a somewhat strongly expressed repudiation of the busi-
ness and vanities of civilization, and a resolve to follow the sea,
where the “wind flings the salt spume in your face, and sings and
screeches like a sailor on a spree.” Not a songforan afternoon
tea party, but will be appreciated in a good company where con-
ventionalities are somewhat below par. A Dbig modern song,
with an accompaniment that will require some practice.
This song was sung by Mr. David Bispham at his recital in Boston,
October 13, 1909, and met with an enthusiastic reception.
Faery Song. Medium voice (¢c-F) - - - - -
One of the Composer’s most successful songs in fanciful vein.
A very melodious setting of a lyric from *“The Land of Hearts’
Desire” byW. B. Yeats. A graceful and playful fairy dance,

with a tinge of Celtic mysticism. Accompaniment of very
moderate difficulty.
“A work of distinction and indisputable charm.” —7Z ewrence Gilman in

Fverybody’s Magasine, June, 1905,

Tell Me Where is Fancy Bred. Soprano (d-G) - .

Arichly harmonized song on Shakespeare’s lyric.  Very modern

and original,—a colorful tone-poem, of some difficulty of interpre-
tation and performance.

The Owl. Medium voice (d-1%) - - - - -
A simple, and poetic setting of Tennyson’s poem, with the
quaint musical flavor of “Merrie lingland.” Accompaniment
comparatively easy.
““T'o those who have an appreciation of the naive charm native to the old
Knglish ballad of the Ilizabethan period, this song with its unctuous
archaism so artistically and authentically carried out, will come as a
draught of rare old wine."—Ar2hur Shepherd.

LAWRENCE GILMAN

The Heart of the Woman. Contralto (low b-E.). -
The poem by W. B. Yeats.
This song, of the nature of a tone-poem, intense and emotional
and very modern in its harmonious effects, reflects an aspect of
the Celtic spirit expressed with particular poignancy by Yeats.
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RUBIN GOLDMARK

I Have Done, Put By the Lute. Op. 10, No. 4. Medium
low voice (c-1D) - - - - - % .40
A very melodious and smgable song, gravely beautiful in feeling,
and yet warm. The accompaniment rich in its harmonies, and
very simple.

KATHERINE RUTH HEYMAN

Katherine Ruth Ieyman, who has made her home
in Iurope for several years, is highly gifted in a
number of directions. As a pianist she takes a high
rank in Kurope, having played many concerts in all
the important capitals. She has poetic gifts, having
composed the lyrics for a number of songs of which
she is also the composer of the music. Some of her
songs have been sung by prominent singers in London,
and have won favor at the hands of London publishers.
IHer compositions are not in the florid style in which
pianists usually write, but are simple throughout, and
full of feeling.

Lament for AdoOnis. Medium voice (c-F.) - - - .50
The poem from Bliss Carman’s rendering of Sappho.
A song simple and fervent, with an underlying feeling of depth.
It is declamatory in style, a kind of impassioned recitative, but
very lyrical, and will suit best a voice rich in the middle register.
The accompaniment is very simple.

CHESTER IDE

Chester lde, of Springfield, Ill., is one of the few
American composers whose studies have been con-
ducted chiefly in England.  [le has a marked gift for
melody and rhythm, and aims at simple beauty and
clarity of expression. Ile infuses a spirit of huoyant
happiness, a poetic uplift, into his .music, that is one
of its chief characteristics, and he delights also in
moods of wistful and reflective character.  1lis work-
manship is extremely careful, and his management of
modulations is particularly smooth, and the ectfect
a]wdys lucid. A refinement of means is always ev ident
in his work, and his interweaving of themes ingenious

and unstrained.

Lovers of the Wild. Medium voice (e-I'7.) - . % .40
Robert Iouis Stevenson’s charming poem begmmng “I will

make you brooches.”



Alilting and graceful melody, simple, yet supported on an accom-
paniment of much harmonic beauty and variety, and of compara-
tive simplicity. A song of delicate pattern and lyrical impulse.

Names. Soprano (e?-A,) - - - - - - $ .50
A song in sprightly waltz movement, with a spirited and brilliant
high climax. The accompaniment interesting in its modulating
scheme and thematic weaving, and of moderate difficulty.
The poem is the fanciful one by Coleridge, beginning
“I asked my love one happy day
What Ishould call her in my lay.”

EDGAR STILLMAN-KELLEY

Edgar Stillman-Kelley, who has been spending some
years in Boston, is among the most imaginative and
masterly of American composers. 1lis orchestral and
chamber-music works have won the admiration of
American and Kuropean critics, through their various
successful concert performances. Mr. Stillman-Kelley
has been a leader in the movement to gain mastery
over the unbridled and rampant forces of modern har-
mony, and is one of the first composers to have attained
a lucid and well-ordered harmonic character in the
midst of the post-Wagnerian harmonic class. His work
is poetic, original, and beautiful in a high degree, ex-
quisite in its formal proportions, and colored with rare
art in its rich harmonies. It is a perpetual delight to all music-lovers who
appreciate the union of high ideals and a sense of beauty with perfect
expression.

Eldorado. Op. 8, No. 1. Medium voice (c3-1) - - pr.oo
A masterly lyrical interpretation of the ballad by Edgar Allan
Poe, broad in melodic contour, and with a wide range of dramatic
feeling. Itsinterpretation will require and will appeal to a matured
artistic capacity. VFor baritone or mezzo. A galloping accompa-
niment almost throughout, of considerable difficulty.

Israfel. Op. 8, No. 2. For high baritone or mezzo-soprano (d=-G:.) 1.co

“Israfel,” on the impassioned poem of lidgar Allan ’oe, has by

its lofty Iyricism and extraordinarily original and imaginative

quality, made its way to great prominence in the musical world, and

has come to be regarded as one of the masterpieces of American

music s weaith of colorful imagination reminds one of scenes

from the “Arabian Nights,” and the tone poem which constitutes

its accompaniment is a model of modernity held in control. It is

a great song for a great artist, and has been sung by many.



16 TIHE WA-WAN PRESS, NEWTON CENTER, MASS.

FANNY SNOW KNOWLTON

Portuguese Love Song. Iigh voice (g-G¥) - - -

A song of dash and motion, brilliant in its climax and general

effect. Poem by G. Vincente. The accompaniment of some
difficulty.

% .60

ERNEST R. KROEGER

Ernest R. Kroeger, of St. Louis, has through his
energetic and far-reaching musical activities, made him-
self one of the great forces in the musical uplift of Am-
erica. As Master of Programs at the St. Louis Expos-
ition, he exerted a great and well-directed power in the
musical broadening of the Middle West. His composi-
tions are known throughout the United States and Ger-
many, where many of them are published. They com-
prise all forms, from lyrical to orchestral works, and
are distinguished by their melodiousness, fineness of
sentiment, and excellent structural qualities. His ideas
are poetic and he is always lucid in the handling of his

material.

Memory. A Song Cycle. Op. 66. Medium voice. book, net

$1.00
Contairing nine songs. Poems by Elizabeth K. Reynolds, deal-
ing with different phases of memory. A work of many moods,
thoughtful and reflective, and thoroughly representative of its
composer. A fine lyrical quality is preserved throughout. For
baritone or mezzo. ‘The accompaniment varied and interesting,
and kept within the bounds of moderate difficulty.
Sold only in book form. See page 37.
ALFRED E. LITTLE
I Look Into My Glass. Medium voice (¢-f) - - - $ .60
A song somewhat declamatory in style, with alternate periods
more lyrical in utterance, and moments of passionate feeling.
The accompaniment is quite easy.
ARTHUR REGINALD LITTLE
Drink to Me Only With Thine Eyes. Medium voice $ .30

e-L.

¢ A r)nodern setting of the famous love-poem of Ben Johnson, enter-
ing somewhat intimately into the special musical interpretation of
the lines of the poem. Interesting and varied in its modulations
and of some difficulty,
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Helen. For high voice (eb-G) - - -
An intimate s(.ttmg, quite simple, of Poe’s famous poem, rising
to a powetful climax in the lines
“To the glory that was Greece
And the grandeur that was Rome.”

The City of Sleep. Medium voice (d-F) - - -
Melodious and comparatively simple, on a well known poem of
Rudyard Kipling. The song has a recurrent appealing and
pathetic refrain at the words “*Pity us, Oh! pity us, we must go
back with Policeman Day.”

HARVEY WORTHINGTON LOOMIS

17

.40

Ilarvey Worthington Loomis, of New York, holds a

wholly unique ptace among Amnerican composers.  I’ro-

lific in an extraordinary degree, he has produced a great
number of songs and instrumental works in small and
even minute forms, which exhibit a delicate refinement
of feeling and fancy, of an altogether unusual and very
individual sort. Tlis art is akin to that of the painter
Watteau, and his creations are wrought throughout with
an intimacy of charm which fascinates in a peculiar
manner. [lis fancy is untflagging, and his technic, down
to the last note, is unimpeachable.  Ilis music abounds
in humor, and he has a gift of poignant characterization
of any sight or sound that comes within the range of his
observation.

Hark, Hark, the Lark! Medium voice (¢-F) - - - .60

This charming setting of the Shakespeare poem is so unique
and characteristic in its vein, that it offers no challenge to the
famous song of Schubert, but stands as something independent
and wholly ditferent in style. It was composed for Margaret
Mather’s production of Cymbeline, and the accompaniment iwi-
tates the effect of a harp and two flutes, to be in keeping with its
presentations by rustics in the play. A prominent critic has
called it *‘a perfect song.” "The accompaniment presents no
difficulty.

Morning Song. Medium high voice (d7-F%) - - - .40
A melodious song, very fresh and limpid in feeling, on Brown-
ing’s “*The Years at the Spring.” Delightful on any occasion,
but would make an excellent encore song.  Of moderate difficulty.
O’er the Sea. Soprano (d-B) - - - - .75

Dashing, fluent, and elastically Ihythml(, with a brilliant Ll()se
in high register. A song abounding in lively and vigorous im-
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‘pulse, and very melodious. The accompaniment will require con-
siderable practice, but is very well managed pianistically. From
Ludwig Tieck’s ‘“ Fair Magelone.”

(NoTe,—By arrangement with the publishers, C. C. Birchard & Co., we
can supply the two following songs by Mr. Loomis.)

My Mammy’s Voice. Medium voice (c-F) - - - B .50
Melodious, in the style of a negro song, and simple. Words
by Idwin Star Belknap.
The Hour of the Whippoorwill. Mediumhigh voice (low b-() .60

An idealized negro song of rare beauty, and very melodious,
with an exquisite use of the whippoorwill’s note in the accompani-
ment, which is comparatively simple. A song that always wins
an audience.

WILLIAM ]. McCOY

William J. McCoy, of San Francisco, one of the
leading composers of the Pacific coast, is known chiefly
for his music for ““T'he Ilamadryads,” one of the most
successful ““Midsummer Ilieh Jinks” of the Bohemian
Club of San Francisco. His capacities are of Droad
scope, and he is equally at home in Jarge and small
forms, as well as being a master of orchestration. 1lis
music, upon a post-Wagnerian Teutonic basis, is tinged
with IFrench influence, and while he is essentially a
melodist, his harmony is always distinguished and fine-
ly flavored. Broad in his musical sympathies, his own
style includes both subtlety and breadth.

The Only Voice. ©p. 51, No. 1. Medium voice (f-F) - $ .50
A love song of rather delicate mould, melodious, and with an
accompaniment quite simple, with lucid and interesting har-
monies. This song avoids the conventional without being elabo-
tate. Slightly tinged with the pre-Debussy modernism of France.

WILLIAM SCHUYLER

In the Goldea Fullness. Medium high voice (c#19) with $ .60
‘cello obbligto.
A broad flowing melody of much compelling sweep and motion,
upon a love-poem of exalted feeling. The accompaniment is
simple, except for spread chords for the left hand. which, how-
ever, can be arpeggiated.  Inglish and German words.
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ARTHUR SHEPHERD

Arthur Shepherd, of Boston, has become well known
as the winner of both the Paderewski and the National
Federation of Musical Clubs’ prizes, in vocal, piano,
and orchestral forms. Ile is one of the most progress-
ive, inventive, and original American composers, and is
certain to win an extremely high place. He has cagerly
absorbed all modern influences, and has developed a
style independent of any of them, a style highly in-
dividualized and original. Mr. Shepherd scdulously
avoids the saccharine and the obvious, and looks deeply
within for his inspiration. [Ilis artistic vision is strik-
ingly new, and his technic in composition enormous.
Iis work will be of the greatest interest to those who
are following the extraordinary course of modern music.

A Star in the Night. IHigh voice, soprano (e-BB) with alter % .5>
native A.
A Dbig and imaginative song, highly developed in the modern
sense of being an interpretative tone poem. [ofty and mystical
in feeling, the poem Dbeing a sonnet by Andrew lLang. A work
only to be attempted by a mature artist.

The Lost Child. TIrize Song. Op. 7, No. 4. Mezzo-soprano
(d-G)y - - - - - - - - - .00
It was with this song that Mr. Shepherd won the First Biennial
Prize for a vocal work offered by the National Federation of
Musical Clubs. It is very simple and pure in feeling, and carries
with it a compelling atmosphere of deep sincerity, of blessedness,
that gives it a high distinction. It is truly melodious, and pre-
sents a very tine balance of the elements of both song and tone-
poem. ‘lThe accompaninent is of moderate ditficulty. ‘lhe ex-
quisite poem of the song is by James Russell Lowell,

Five Songs. Op. 7. For medium high voice - hook, net 1.00
1. *‘Laft up the Curtains of thine Kyes.” e»-Ab. 2. “Nocturne

do-I'z. 3. “lhere isa Light in thy blue Eyes,” f-A. 4 “lhe
Lost Child,” d-G. 5. Rhapsody, e-G. Poems by James Russsell
Lowell.  These are modern songs in every sense of the woud.
They are individual in melody and harmony, hold in dissonance,
and deep and unusual in mood, and reveal a new personality m
the world of song.  Mr. sShepherd often introduces innovations
not in one of the elements, melody. harmony, or rhythm alone, hut
in all three simultancously. His music will therefore not be
quickly understood, but will eventually be the more highly valued.
The accompaniments of the songs present some difficulties.
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CARLOS TROYER

Carlos Troyer. of San Francisco, through an associa-
tion with Frank I{amilton Cushing, with whom he made
several visits to the Zuni tribe of Indians of the South-
west, gained an intimate knowledge of the music and the
religious ceremonials of that remarkable people. His
transcriptions of their traditional songs have constituted
not only one of the most interesting, but also one of the
most popular contributions to this department of Ameri-
can music.  As an eye-witness of a number of their most
secret ceremonies, and as a close friend of the most im-
portant chiefs, and, as well, being a musician, he was
able to obtain songs inaccessible to any other recorder,
and to gain an intimate knowledge of their significance.

All his transcriptions are impressive and striking, and have proved extremely
popular and effective with audiences. All editions are prefaced with interest-

ing accounts of the tribal observances of which the music forms a part.

TRADITIONAL SONGS OF THE ZUNIS.

Many of these songs have been sung with immediate and signal suc-
cess throughout this country and in Kngland.  All of them are prefaced with
descriptions of their significance aud of the ceremonies to which they are re-
lated. L'he first five have FKnglish and Indian text.

Zunian Lullaby and Incantation. Medium high voice(lowb-(;) $ .60
A mother’s prayer to the Sun GGod over a sleeping infant. A
simple, dignified, and impressive song, of immediate appeal.
Zuni Lover’s Wooing. Medium voice (c#I) - .60
A spirited appeal of a Jover for his beloved to come forth from
her dwelling and walk beneath his blanket with him, in token
of her acceptance of his suit.
The Sunrise Call. Medium voice (d-1%) - - - 75
One of the moust successful songs published by the Wa Wan
Press, simple, stirring, and uplifting. A call by the Sun-priest to
rise and greet the Sun God, who shall come in the clouds of the
morning. This song never fails to produce a tremendous etfect
upon an audience. Accompaniment comparatively simple.
The Coming of Montezuma. Medium voice (low b-15) .75
Broad and impressive. This song follows in the same cere-
mony with the Sunrise Call, and makes a companion piece to
it. Accompaniment ranges from simple to moderate difficulty.
Indian Fire Drill Song. Medium voice (low a-F#) .00

A very rhythmic and exciting song sung while producing fire
with the fire drill. Capable of producing a great etfect. The ac-
companiment is of some difficulty, and makes, by itself, an inde-
pendent piano piece.



Hymn to the Sun. Medium voice (c-F)

A song of great fascination of melody and xhythm the subject
being the listening for music, according to the Zuni custom, in the
rays of the sun.  The accompaniment is fairly simple. English
text only.

The Great Rain Dance of the Zunis. Medium voice (low g-(3)

A very dramatic song, being the ceremony of invoking the rain

It pictures the forming of the clouds and coming of the rain. A

powerful and dramatic singer can produce a tremendous effect

upon an audience with this song, which is of considerable diffi-
culty. linglish text only.

The Festive Sun Dance of the Zunis. Medium voice (d-Fz)

A quaint melody, irresistible in rhythm; the dance of the

maidens and braves in a ceremony of the sun-worshippers. Quite
simple. linglish text only.

CAROLINE HOLME WALKER

When the Dew is Falling. Medium voice (e-F) -

In this simple, delicate, and melodious song the composer has
caughta true glimpse of the elusive aud far-away beauty, and ihe
dreamy sadness, of the Celtic spirit.

Its very beautiful poem is by Fiona Macleod (William Sharpe.)

The Lonely Garden. (\Wanderlied). Soprano d-G - -
A spontaneous melody, treated almost as simply as a folksong,
though with more of the character of a ballad, and having a Celtic
lilt. A song of longing; fanciful but not ardent.
The poem by Marjorie 1. C. Pickthall.

HENRY WALLER
The Spirit of Wine. Baritone (low bo-F) - - -

This is a song of broad, sweeping melodic outline, with much of
fervor and uplift init, and yet comparatively simple in structure.
A song in the older sense of the word, rather than a modern tone-
poem. ‘The poem is the stirring one by W. L. llenley. A big
song for a big baritone voice.

[LOUISE DRAKE WRIGHT

The Shadow Rose. Medium voice (low g-F) - -
A song delicate in fancy and sentiment, and very simple. The
low g is touched only momentarily, the general range of the song
being from ¢ to K.
The poem is by Robert Cameron Rogers.
NoTr.—Publications marked NET are not subject to discount.
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Pianoforte

FREDERIC AYRES

Fugue. Op. 12, No. 1. - - . - - - #1.00

This surprising work is something new and beautiful in the
world of piano music. The theme would be recognized in any
quarter of the globe as characteristically American, and it is de-
veloped very freely in fugue form, with contrapuntal effects
which are an entire breaking away from the older conventions of
counterpoint. ‘T'he work scintillates with beauty, and contains
an independent lyrical episode of great charm. It presents con-
siderable difficulties of performance, but is certain to commant
attention and to win its way, through its great beaaty and
originality.

JOHN BEACH

A Garden Fancy. Allegretto vivace, 6-8. in K major - 5 .40
A delicate fancy in simple alpegglo and legato double note
effects, in smooth and flowing motion, on Rosetti’s lines.
“*Deep in the sun-searched growths the dragon Hy
Hangs like a blue thread loosened from the sky :
So this winged hour is dropt to us from above.”
A graceful and poetic little work somewhat in the style of an
etude, and of only moderate difficulty.
Intermezzo. Allegretto, 4-4, in 1) major - - .83
In the stvle of a staccato etude, \\nh a lyrical middle section of
great melodic and harmonic bea uty. ‘The “work is cast in a com-
paratively simple mould, and aside from its beauty as a composi-
tion, is an excellent wrist study.
Rhapsody. Andantino tranquillo, 3-8, 4-8, 3-8, and 4-4 in C= minor 75

A composition of much beauty and variety of interest, of a
character somewhat elusively tinged with religious feeling, yet not
without brilliant and dramatic passages. It begins with a kind of
chant for left hand alone, the passage developed broadly for both
hands as it proceeds. The middle section is more passionate, and
is developed from the theme of the beginning, This leads to a
very broad and impressive statement of the chant in arpeggios,
and a final close with a passage like the beginning, for left hand.
Of some difficulty, though by no means a virtuoso piece.
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Monologue. Adagio, andante, 4-4, F minor - - -

A lyrical work of intimate and reflective nature, somewhat in

the spirit of Schumann or Brahms, and might be classified with

the Zutermezzi of the latter in general character. It is not imita-

tive, however, and is very characteristic of its composer. Of no

particular technical difficulty, but requires refinement of interpre-
tation.

New Orleans Miniatures. - - - book, net
A cyc'e of six lyrical piano works of very charming character,
containing: 1. ksplanade. 2. In an Ursuline Court. 3. Balcony
Lyric. 4. Place d’Orleans. 5. Masques. 6. Envoy. No. 1 is
a prologue, a promenade in moderate movement. No. 2 is a
dreamy ‘“‘cloud reverie,” a picture of passing clouds as seen from
the quiet seclusion of an Ursuline court. No. 3 is a serenade, a
song-like melody of much warmth and beauty, a true iuspiration.
No. 4 is a very melodious and delightful representation of the
chimes of the P’lace d’Orleans. No. 6 is a sprightly carnival
piece. No. 7 is an echo of No. 3. These little works are poetic
and imaginative—veritable moods-—and are truly pianistic without

being of more than ordinary difficulty.

Sold only in book form. See page 37.

CAMPBELL-TIPTON

Sonata Heroic. - - - - book, net

The greatest published work of thls composer, whose composi-

tions ha.\e attrac:ed the attention of prominent artists in Furope

and America. The sonata is in one movement, developed from a

first theme of heroic cast, and a second of great lyrical warmth

and beauty. Of a performance of the work in lLeipsic, Prof.
Martin Krause wrote in the Zeipsic Nachrickhien :

“Herr Campbell-Tipton has, with the greatest cleverness, carried out the
scheme of spinning the entnc work from | smc:lt: motives, thgnbv giving it a
unity which, until Liszt’s time, was unknown.””

Sold only in book form. See page 37

ARTHUR FARWEILL

Symbolistic Study. No. 1. Op. 16. Adagio con moto, 3,
¢ minor.

A slow movement of serious nature, prefaced by Whitman’s lines

“Throb, batded and curious brain!

Throw out questions and answers.”

“Allons ! to that which is endless as it was beginningless.”
The first and last sections are based on a theme of grave and
deeply reflective nature, modulating to a mood of tenderness.  The
middle section is stormy and emotional, working up to a powerful

23
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climax on the first theme. 7The performance of this work depends
upon depth of expression; technically it requires big chord play-
ing, but makes almost no demand on finger technic.

Owasco Memories. Op. 8. - - - - -
A group of sketches, from a summer at Owasco l.ake. Contains
I. Spring moods. 2. By Moonlight. 3. By Quiet Waters. 4.
Waltz. 5. Autumn Comes. These sketches are delicate and fan-
ciful in nature,—little tone-pictures presenting difficulties no greater
than those of the little compositions of Schumann. Some of
them make good studies, No. 3, for example, for singing tone and
independence of finger.

(Note. 'The following compositions are based upon American [ndian
melodies, except where other folk sources are indicated, and represent the
:{1:]);1](5 by which Mr. Farwell has become widely known as a leader in this

American Indian Melodies. 0Op. 11. - - book, net
These are actual Indian melodies, preserved in their original
form, but simply harmonized in accordance with their mood and
legendary or mythical significance. ‘The collection comprises ten
melodies, as follows: The Approach of the Thunder God, The
Old Man’s Love Song, Song of the Deathless Voice, Ichibuzzhi,
The Mother’s Vow, Inketunga’s Thunder Song, Song of the
Ghost Dance, Song to the Spirit, Song of the I.cader, and Chor-
al. T'hey are all quite simple, and very characteristic and expres-
sive.  The book contains an eight page introcduction by the com-
poser, and has a special cover design by a Kiowa Indian. It has
become a very popular and well-known introduction to the general
subject of Indian music.  Sold only in book form. See page 37.

Dawn. Op. 12. Peacefully, 3-4, G major - -
A fantasy based on the melodv of the ““ Old Man’s [,O\e Song.”
one of the most lyrical and beautiful Indian melodies known. It
is a quiet and dreamy invocation of the dawn, followed by a
broad and impressive expression of the dawn itself, and is not be-
yond the capacities of the average player.
Mr Farwell has made the first sustained attempt to infuse these melodies

with poetic significance and emotion by means of harmony. /. £, A'res-
biel, New York Tribune.

Ichibuzzhi. Op. 13. Light and spirited, 2-4, E» major -

A war dance on the legend and s ©ng of the droll but heroic ()m-
aha warrior, Tchibuzzhi, as given by Miss Alice C. Fletcher in
¢ Indian Smry and Song from North America.” There is a hum-
orous touch in the quaint rhythm of the dance, with its drum-like
accompaniment. The middle section is a solemn ‘“Rallying Song
in the Face of Death.” The dance works up to a considerable cli-
max, and is of but moderate difficulty.

$1.00

1.00

.75

.75
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The Domain of Hurakan. Op. 1s. Exultmgly, 4-4 in curi-
ous irregular alternation with 3-4. A major - $r.o0
A rhapsody, after the Central American myth, in Whl(.h “ Hur-
akan, the mighty wind, passed over the surface of the waters and
called forth Earth.” This is a work of big dimensions and much
difficulty. The thematic material is drawn from three tribes,
Vancouver, ’awnee, and Navajo, and is very freely treated. The
first and last sections are stormy and capricious, and the middle
section is a Nocturne, a melody of much tenderness, supported by
colorful chromatic harmony in double arpeggios. The climax is
powerful and brilliant.

From Mesa and Plain. Op. zo. - book, net 1.00
A Dbook of tone-pictures on melodies mostly from the \outh\\ est,
Indian, Cowboy, and Negro. [t contains, 1. Navajo War Dance,
2. PPawnee tlorses, 3. Prairie Miniature, 4. Wa-Wan Choral,
5. Plantation Melody. All are very characteristic, and there is
considerable difference in their degrées of ditficulty. Descriptions
of the separate compositions will be found below.

Navajo War Dance. Op. 20. No. 1. Not too fast, 6-8, C
major - - - - - - - - - .6o
This is extremely wild and barbaric in character, very definite
and accented in its melody, and irresistible and sweeping in
rhythm,—a piece of savagery to take one's breath away. It is of
considerable difficulty, but produces an extraordinary effect.

Pawnee Horses. Op. zo. No. 2. With motion, 9-8, (' major .40

An Omaha Indian watches horses galloping along the horizon,

and sings nonchalantly, “There go the Pawnee [Horses. [ do not

want them—1I have taken enough.” In this little composition, the

melody of the original song is accompanied by a galloping figure,

which appears sometimes above it and sometimes below. The

strangeness of the rhythm and outline of the melody, together

with the persistence of the galloping figure, make it rather ditficult

to play. It is, however, one of its composer’s most successful ex-

periments with Indian music.

Prairie Miniature. Op. 20, No. 3. With spirit, 2-4, A minor .40
A simple little lyrical piece based on two fragments of cowboy
folksong. It has a character of dash and abandon, as well as a
touch of the loneliness of the plains.

Wa-Wan Choral. Op. zo, No. 4. TPeacefully, 2-4 (3-4), D>
major - - - - - - - - .40
The melody of a song from the Wa-Wan Ceremony of the Oma-
has, ‘“ The clear sky, the peaceful earth are good, but peace among
men is better.” A quiet and very simple little lyric, with a lilt-
ing melody of insinuating sweetness.
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Plantation Melody. Op. 20. No.s. Dreamily, 2-4, D major
A miniature on a characteristic negro melody of much quaint
beauty. It is very simple, bnt chromatically harmonized in such

a way as to set up a very dreamy mood.

Impressions ofthe Wa-Wan Ceremony. Op. 21, book, net
A book of eight sketches, based on songs sung in this very beaut-
iful ceremonial of presenting the peace-pipes. In these sketches,
which are of only moderate difficulty, the composer has come
closer to an intimate and characteristic expression of the Indian
spirit in modern musical guise, than in almost any other of his
works, with the exception of the “Navajo War Dance” and
“ Pawnee ITorses.” The book contains 1. Receiving the Mes-
senger, 2. Nearing the Viilage, 3. Song of Approach, 4. Lay-
ing down the Pipes, 5. Raising the DPipes, 6. Invocation, 7.
Song of Peace same as the ‘“ Wa-Wan Choral,” 8. Choral.
There is also a detailed account of this most interesting ceremony.

Sold only in book form. (See page 37).

HENRY F. GILBERT

Negro Episode. Op. 2, No. 2. Allegro moderato, 2-4, B minor
A lively and very characteristic composition based on negro
rhythms taken from ‘‘Slave Songs of the United States,” (W. F.
Allen). A sort of idealized “Dbreakdown” with a very dreamy
middle section of folksong character. A favorite work wherever
known, and no more difficult than Grieg’s lyrical pieces on Norwe-

gian themes.

Also published for orchestra. (See page 34).

Mazurka. B minor - - - - - -

Charming and simple in melody, and exceptionally mtexebtmg

in its harmony. The first theme plaintive and quaint, and the

second energetic. A little work of much fascination, and easy to
play.

Scherzo. L nelg_,uo 3-4, G major - - -

A composition of much more brilliant nature than the \Idllll‘ka
and presents some, though no really great, technical difficulty.
Its first theme has a sweep no less broad than Schumann’s “Auf-
schwung,” and the second is graceful and lyrical. Tt hovers curi-
ously around 1¢ minor and B, and does not find its own key
securely until the close.

The Island of the Fay \llegm con moto e grazioso, 6-8,
I ma]or - - - book, net
This is a highly 1mag1natxve and orlgmal composition of some
length-—a tone-poem for piano, based on lidgar Allan Poe’s exquis-

$

#
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ite prose poem of the same name. It pictures the Fay’s circum-
navigations of the dream-island, as in I’oe’s tale, with the alternate
passings through light and shadow, and final disappearance. The
melodies and harmonies are fanciful in the highest degree, and the
closing section is one of Mr. (iilbert’s most poetic achievements.
A very modern work, comparatively simple in the main, but with
passages of some difficulty.
Sold only in book form. See page 37.

Two Verlaine Moods. - - - - $1.00
T'wo intimate expressions of moods suggested by lines from the
poems of Paul Verlaine. They are of much deep and quiet beauty
and show a remarkable command of the modern [‘rench harmonic
scheme and spirit. They are of no particular technical difficulty,
but require much sympathy and refinement of expression.
I.  “Dong, ce sera pas un clair jour d’été.”
II. “‘C’est I'extase languoreuse.”

EDWARD BURLINGAME HILL

At the Grave of a Hero, Solemnly, 44, B> minor % .30
A sombre and poetic work, not precisely a funeral march, but
having something of the quality of one. The composition is per-
vaded with a dignified and sometimes reflective beauty; it has one
powerful climax, and ends quietly in the major. It is of moderate

difficulty only.
CHESTER IDE

Waltz—To Margaret. Very slowly, I major § .40
A very slow and prolonged waltz melody of haunting beauty;
extremely simple, but deeply felt. It is wistful rather than lan-
guorous, and has throughout an ungraspable quality of poetic
uplift that makes one return to it again and again.  Of the atmost
simplicity.

NOBLE KREIDER

Noble Kreider is one of the few American composers
who has devoted himfelf particularly, and with signal
success, to the piano.  All of his compositions show
an intense and whole-souled sympathy for the instru-
ment almost unknown elsewhere in American music.
Moreover they are of great melodic beauty, and buoyant
aud spontaneous in their inspiration.  An atmosphere
of poetic and artistic distinction pervades every bar of
Mr. Kreider’'s music—an innate sensitiveness which
guides him unerringly to fineness of expression. The
nature of his melodic inspiration gives to his music a
sense of newness and freshness which is procured
wholly without a strained search for new effects.
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Ballad. Op. 3. Quickly, 4-4, F minor - - book, net,

A work of somewhat heioic cast, with a tinge of the mysterious

North in it, and slightly Celtic in flavor. With restless motion

it hurries on to a broad and powerful climax, interrupted only by

a single episode of more quiet beauty. It is very melodious

throughout. The composition is wholly without arpeggios or figur-

ation and depends entirely on chord playmg A very effective

work for a concert program. Theendis rapid, brilliant, and ditfi-
cult.

Sold only in book form. See page 37.

Nocturn. Op. 4, No. 2.  Moderately, 3-4, I minor - -
A work of magnetic charm, with a very haunting melody.
Iixcept for a sombre chant-like episode in the middle, the compo-
sition has an almost Oriental languor throughout. The
climax combines power with great simplicity. A simply con-
structed work, its greatest difficulty being a chromatic modulatory
chord passage, with some chords in spread position.
Impromptu. Op. 5. Rapidly, 3-4, G> major - -
In the nature of an octave study, rapid and delicate; a composi-
tion of true poetic content, and very beautiful throughout. It
contains a middle section of ]y]‘ical fervor and beauty, in D major,
much less ditficult than the rest. A work foran artist, and requires
velocity and octave technic.
Six Preludes. Op. 7. - N - N
These melodious and very plamstm preludes will be enjoyed by
pianists of all degrees of proficiency. They are of much warmth
of musical feeling, and range from great simplicity, as in the case
of T1, 1T, and V, to a very considerable difficulty in some of the
others. ‘I'hey fill a unique place in American music, being of
slight dimensions and at the same time of the greatest artistic
refinement, and will be equally welcomed by amateurs and concert
pianists.
Study. Op. 6, No. 1. Rapidly, 3-4, A> -
Concert pianists lool\mg for something new to tax thur powers
and of a musical beauty that will repay their labors, will enjoy
making the acquaintance of this unusual work. It is a rapid vir-
tuoso study in various intervals, with striking effects of dissonance,
and of scintillating melodic beauty throughout. A work of a very
high order, for artists who wish to feel that they need not always
turn to Chopin for works of this nature.
Study. Op. 6, No. 2. Fast, 2-4, B minor - - - -
This is a virtuoso study in sixths, and will interest the artist
equally for technical and concert purposes. This study also is
very melodious and musical in feeling. Both of these studies are
distinguished in style, feeling, and technic, and will be of great
interest to the modern concert pianist.

$1.00

-75

1.00

1.00
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BENJAMIN LAMBORD

Valse Fantastique. Allegro scherzando, (G major book, net $1.c0
A big and spirited concert waltz, broadly melodic in outline,
and brimming with energy and rhythmic impulse. There is a
quieter middle section, tender in sentiment, harmonized with
arpeggiated chords in spread position. This waltz while very
brilliant in effect is not quite of a difficulty to make it an actual
virtuoso piece. Sold only in book form. See page

ARTHUR REGINALD LITTLLE

Ulalume. Slowly, 3-{, DD minor - - - - % .50

After the wierdly beautiful poem by I’oe A long and sus-

tained melody of somberly poetic character for the right hand is

accompanied throughout by triplet figuration for the left.  \While

essentially a musical composition, this work may be regarded as a

study for the left hand, though it is so moderate in tempo as not

to be greatly difficult. It is excellent piano writing, and of much

beauty, especially in modulation.

HARVEY WORTHINGTON LOOMIS

Lyrics of the Red Man. Op. 76. Book L. book, net  $r1.00
These are very characteristic, orlbmal and ingenious skett.hes
based on American Indian melodies. l;ool\ I contains:—

1. Music of the Calumet, 2. A Songof Sorrow, 3. Around the
Wigwam, 4. The Silent Conqueror, 5. Warriors’ Dance, ‘They
range from great simplicity to considerable difficulty, a ditficulty
often more apparent than real, due to the unusual nature and
appearance of the music. There is a foreword by the composer,
and at the head of each composition, the native melody is given
in its original form.
Sold only in book form. See page 37.

Lyrics of the Red Man. Op. 76. Book IL. book, net 1.00
Second series of the above, containing :—1. Prayer to Wakonda,
2. On the War Path, 3. Ripe Corn Dance, 4. Evening at the
Lodge, 5. The Chattering Squaw, 6. Scalp Dance, 7. The
Thunder God and the Rainbow, 8. The Warrior’s Last Word,
Sold only in book form. See page

The Chattering Squaw. Allegro giocoso, 2-z, C minor - .40
From Lyrics of the Red Man, Book Il. A fascinating Indian
humoresque, on a Cree melody and legend ending, *“‘So they cut
off her tongue.” It is quaintly and aboriginally harmonized in
fourths and fifths, and there is a constantly increasing chatter
from beginning to end, that is irresistibly droll. Well managed
for piano, and brilliant without excessive difficulty.
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Intermezzo from “The Tragedy of Death.” Op. 72.  Andante
con moto, ¢-8, 1) major - - - - - $ .75
“The Tragedy of Death,” a mysucal play by René DPeter, was
])erforme(l in America for the first time Jan. 29, tgor, at the
Impire Theatre, New York. This Intermezzo, from the inci-
dental music by Mr. Loomis, pictures the scene in which the
mother is borne across the lake in the arms of the Undines, while
the whippoorwill’s song is heard in the distance. The movement
is broad and undulating, a lowing melody over arpeggios. It is
a work of distinguished beauty, and of considerable difficulty.

Star Rays, Allegro moderato, 4-14, C major - - - .50
A simple and fanciful little composition, graceful, delicate, and
cthereal.  Of much more distinction of character and imagination
than the usual compositions given to voung pupils. A comDbina-
tion of modernity with great simplicity not often found.

ARNE OLDBERG

Ame Oldberg, of Iivanston, Ill., through a remark-
able series of masterly works in the large forms, quartet
quintet, concerto, overture, and symphony, is rapidly,
achieving a distinction of the rarest order.  Of lofty in-
spiration and ideals, and equipped with a tremendous
technic, he is doing a great work in the exalting of the
quality and the honor of American music. Gifted with
an inexhaustible flow of beautiful melody, and having a
supreme sense of development, he is producing works
which are establishing him as one of the American
masters of music. Although trained in the German
schools, his music has a freedom and joyousness redol-
ent of the new world, and even the somberness of his
slow movements is touched with a mellowness and sweetness that bespeaks
the struggles of the old world experienced and left behind. No composer of
America is establishing his musical character upon a firmer basis than
Mr. Oldberg.

A Legend. Op.26. C# minor - - - - - $r.00

‘T'his is a big work, both in its dimensions and its spirit— the

work of a master hand. It begins with a grave and sustained

melody in 4-4 measure, (ugom])amc(l in syncapation by short

chords.  This leads over to a second theme in 2-y, in I minor,

for the left hand--a lilting song-like melody accompanied b)

running figurations for the right hand. Of this melody very

heautiful use is made later in the major.  There is a tremendous

climax on the original theme. A splendidly constructed, heautiful

and serious work, requiring large technical powers.
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Three Miniatures. Op. 27.
These little works, suitable for use in teaching, show the same
master touch which characterizes all of this composer’s work.
Time is likely to prove them a group of little classics.

1. Bandinage. Tempo di Valse. A major - - - $ .40
A little waltz of more than ordinary grace and character, show-
ing an uncommonly delicate fancy.

2. Intermezzo. Moderato e ben cantando, 2-4, A major - - .40
Tender, reflective, and gravely sweet in feeling. A little master-
piece of the rarest poetic beauty, in the form of a reverie. An
unusual example of chromatic harmony conjoined with a simple
lyrical style.

3. Carillon. Moderato, 4-4, A major - - - .40

A simple bell theme with a very ingenious use of the natural

overtones of each note in the extreme high register, producing

cross-relations very suggestive of the dissonant effect heard in

bell-tones.  The bell-theme persists throughout and should be

made to sound out through a delicate web of contrapuntal figura-

tion. T'his work is somewhat more ditficult than the others, but

as well as being an excellent study, never fails to produce a strik-

ing effect with an audience.

VIRGINIA ROPER

In Venezia. Moderato 2-4, (i major - : N $ .10
A simple and melodious l1ttlc serenade in thc form of a dla»
logue—* he sings,” ** she sings,” ** both sing.’

ARTHUR SHEPHERD

Theme and Variations. Op. 1. Andante moderato, 2-4, I
minor - - - - - - book, net R1.occ
A set of ten highly developed variations on a simple theme of
grave character. ‘T'his work shows a very sympathetic style of
pianoforte writing, and an unusual capacity for thematic develop-
ment, as well as for interesting effects of figuration. 1t is not to
be attempted without a considerable technical equipment.
Sold only in book form. See page 37.

Mazurka. Op’z, No. 1. G major - - - . 1.0C
This is a brilliant and elaborate development of the mazurka
form, of great interest in its thematic weavings, and its harmonic
structure. While dazzling in its effects, it is too substantial in its
structure and too serious in its musical interest to be regarded as
““showy.” Its difficulties are very considerable, and it calls upon
many aspects of technic, but is an extremely effective and sympa-

thetic piece of piano writing.
~NISQ
~O8323
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Prelude. ©Opz2,. No. 2. Andante con moto, 9-8, I minor - $ .60
This composition is based upon a ’cello-like theme for the left
hand, accompanied by chords and contrapuntal etfects in the right.
It is a study in subtle and unusual dissonances, and moods of a
refined and intimate nature. Tt is extremely modern, and of more
difficulty of interpretation than of performance.

CARILOS TROYER

Ghost Dance of the Zunis. [larghetto, allegretto, 44, G
major - - - - - - - - - $1.00

FFor piano and gong, with violin «d //4., and with a detailed
description of the ceremony.

Recorded and described from an actual observation of this ex-
traordinary ceremonial, in which the spirits of their ancestors are
invoked by dancers moving in the intense heat hetween great five-
piles.  The insistent rhythm and striking and characteristic mel-
ody of the dance produce a weird effect, which is heightened as
the dance proceeds, and comes to a climax of excitement as the
spirits of the dead appear to descend and hover over the fire-piles.
I'he work is of moderate difticulty only, and is immensely elfective.

Kiowa-Apache War Dance. Tempe di marcia, 2-2, A minor
with a description of the dance. - - - - - 1.00
Recorded and transcribed from an observation of the dance under
peculiar circumstances, which are related. A weird and rhythmic
composition, taking the hearer through the different phases of
this wild ceremony. In a rhythm of insistent triplets almost
thronghout, and is of moderate difficulty.

Piano Duets
HARVEY WORTHINGTON LOOMIS

After the Lesson, Twenty four miniature lyrics in duet form
for teacher and youngest pupils. In 2 volumes. Each, net  $r1.00

These little duets are in the characteristic inimitable and fanci-

ful vein of their composer and have a novel educational value that

will be appreciated by all teachers. The child’s part is of the

most extreme simplicity, while the teacher’s part is of genuine

modern musical interest, and the ensemble of much beauty. The

subjects are suggestive, as ““In Chinatown,” * The Cuckoo,”

*“The Organ Grinder,” and are expressed with skill and humor.

Mr. Harvey W. T.oomis has done excellent work in these ‘“Piano Lyrics,™
and they are well adapted to the purpose for which they are intended. On
account of their excellent characteristics, they are to be strongly recom-
mended to young pupils.—1"illiane Mason.
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Violin and Piano
EDWARD F. SCHNEIDER

Iidward . Schneider, of San I‘rancisco, achieved a success with his
music for “The Triumph of Bohemia,” one of the “Midsummer !ligh Jinks”
of the Bohemian Ciub of that city. Tlis compositions are well balanced in
melodic and harmonic elements, and he has a particularly true sense of devel-
opment and form. Ileis Teutonic in his sympathies, and sufliciently modern,
while not aiming at ultra-modern elfects. 1lis melodies are flowing, natural,
and graceful, his climaxes well developed, and his workmanship of the Dest,
His compositions are substantial and warm in their harmonies, clear and
logical in structure, and emotional in content.

A Romantic Fantasy Op. 1. Andantino espressivo, 3-4and
0-8, (x major - - - - - - $r.so
This melodious and substantial work is Dbased upon two well
contrasted themes, the first quict and tender but expanding to
considerable breadth, and the sccond snappy and spirited, with a
fine rhythmic swing. These are developed with skill and beauty
to an effective climax.  The whole work aims at beauty rather
than display, and at tone rather than technic, and will be welcomed
by violinists wishing a work of musicianly quality and moderate
dithiculty. Does not go above the fifth position, except for a final
high G.
A Midwinter Idyl. Andante affettuoso, 3-4, ¢+ major - - 1.00
A winter revery suggesting the cheer and comfort of a blazing
hearth and a good pipe within doors, while the elements Dluster
without, The composition is appealingly melodious, refined yet
rich in harmony, and conceived with an excellent appreciation of
the capacities of the violin. ‘l'here is an octave passage of some
difficulty, and the seventh position is touched momentarily,
though most of the work keeps well within the fifth.

CARLOS TROYER
Ghost Dance of the Zunis, - - - - - % 1.00

Violin part ad /76, See plano compositions.

Oboe and Piano
RUDOLPH GOTT

Landscape. Moderato, 3-1, C major - - - - $1.00
A work very poetic in conception and spontaneous and beautiful
in its ideas, after a painting by Arthur B, Davies. Tt is pastoral
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in character, with a tinge of the strange and mystical about it.
It gives the player much opportunity for melodic expressiveness,
and lies largely within the rich lower register of the instrument.

ARTHUR FARWELL
To Morfydd. Dreamily, 34, (4-4), I minor
After a pastel by Arthur B. Davies, 1ep1esentmg \Imfvdd the
beloved of David ab Gwylym, waiting for her lover in a forest

glade, while a Doy Dbeside her plays the harp. This little compo-
sition is in the nature of a folksong melody. Celtic in flavor,

Piano and Orchestra
ARNE OLDBERG

Symphomc Concerto. Op. 17, in (i minor - - net
This great modern concerto, beautiful in its themes and masterly
in its development, is among the finest of this composer’s works.
It is designated “Symphonic” because of the manner in which the
pilano partis interwoven with the orchestra in the scheme of
development.  The orchestral partis given in reduction for second
piano, and for performance in this manner two copies will be
required.
Orchestral score and parts, in manuscript, may be had upon
application.

Orchestra
ARTHUR FARWELL

Dawn. A Fantasy for Orchestra - -

A revised version of the pianoforte (ompoutmn of the same
name. See page 24. Score and parts in manuscript, and may
be rented for performance.

The Domain of Hurakan. - - -

An orchestral version, slightly revised, of the [)lanfOllL compo-
sition of the same name. See page 25. Score and parts in manu-
script, and may be rented for performance.

HENRY F. GILBERT

Two Episodes
I. legend | Published Score, - - net
I1. Negro Episode* {  together Parts, - - net

*(Also published for piano. See page 206.

$5.00

o

o

.60
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Voice and Orchestra
_ HENRY F. GILBERT

Salammbo’s Invocation to Tanith.
Aria for dramatic soprano.  (Published with piano accompani-
ment  See page 12).
Score and parts in manuscript, may be rented for performance.

Rec1tat10ns
ARTHUR BERGH

Arthur Bergh, of New York, came into prominence
through his music for Idgar Allan Poe’s ‘‘Raven.”

which is unquestionably one of the most successful
melodramatic works of the time. In its directness, its
freshness of Dbeauty, its freedom from conventional
thematic deve'opment, it represents a musical personal-
ity that is distinctly American. The composer’s
melodic conceptions are characteristic, original, and
telling, and his treatment of them is buoyant and re-
freshingly direct. Mr. Bergh has struck out a new path,
and one which should lead to significant and beautiful

achievement in the future.

The Raven. Op. zo. - - - -
This is the remarkable work wlth \\hth David Bispham, to
whom the work is dedicated, has made such a sensational success
throughout America. In the accompaniment to this recitation of
the famous poem by Edgar Allan Poe, the composer has, in a
single work, established an artistic identity that is greatly poetic
and strikingly individual. The themes of the ‘‘lost Lenore” and
the raven are inspirations, and the freshness and eloquence of their

development a perpetual delight.
Also in orchestral score, which may be rented for performance.

LAWRENCE GIILMAN
A Dream of Death. - . i . B

The poem by William Butler Yeats. The accompaniment is
extremely modern and colorful, and deeply sympathetic with the
poem in mood.

$1.00

2
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The Curlew. - - - - - - - % .40
Poem by William Butler Yeats. The accompaniment is very
intense and tragically poignant in mood, and extremely modern in
its dissonances.

HARVEY WORTHINGTON [LLOOMIS

In the Moon Shower. Op. 70, No 4. - - -
The poem “I’heure exquise” by Paul Verlaine.  In this abso-
lutely unique work the speaking voice is blended with piano,
violin, and singing voice (soprano). The effect is of a concerted
musical work, and the composition expresses with sure and deli-
cate touch a mood of rarest beauty. Mr. L.oomis has not created
a more perfect work than this. It is unfailing in its great effect
upon an audience.
Norr.—Publications marked neT are not subject to discount.

.60

6
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ORIGINAL PERIODICAL SUBSCRIPTION
SERIES OF THE WA-WAN PRESS.

For five years, beginning Dec. 1901, The Wa-Wan Press issued
ts works in a quarterly series, two books each quarter, one of vocal
ind one of instrumental compositions. The contents of each years’
series is indicated below, the tables showing as well the contents of
2:ach book of the series. These books are in heavy, colored cover
sapers, are artistically printed, and bound with silk cord, and consti-
:ute a very desirable form in which to add the original series of the
Na-Wan Press to the musical library. A number of these sets re-
nain, and may be had as a whole, or in part, at the following rates:

DRIGINAL FIVE YEARS’ SERIES COMPLETE, forty books net $30.00
I'HE SERIES OF ANY SINGLE YEAR, eight books net 7.00
SINGLE BOOKS, each (except Sonata Heroic) net 1.00

SERIES OF 1901-2
VOCAL

Eldorado and Israfel, by Edgar Stillman Kelley.

3. Hark! Hark! the Lark, O’er the Sea and In the Moon Shower, by
Harvey Worthington Loomis.

5. Helen, and Drink to Me Only, by Arthur Reginald Little, and Salammbo’s
Invocation, by Henry F. Gilbert.

7. The Spirit of Wine, by Henry Waller, and Pirate Song, by Henry F.
Gilbert.
INSTRUMENTAL

2. American Indian Melodies, harmonized by Arthur Farwell. For Piano.

Intermezzo from the Tragedy of Death, by Harvey Worthington Loomis,
and Dawn, by Arthur Farwell. For Piano.
6. Ulalume, by Arthur Reginald Little, Negro Episode, by Henry F.
Gilbert, and Ichibuzzhi, by Arthur Farwell. For Piano.

8. Mazurka and Scherzo, by Henry F. Gilbert, and Star Rays, by Harvey
Worthington Loomis. For Piano.
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13.

15.

I0.
I2.

14.

16.

17.
19.

21.

23.

18.

20.

22.

24.

SERIES OF 1g02-3
VOCAL

Songs from a Child’s Garden of Verses, by Natalie Curtis.

Zephyrus, by Henry F. Gilbert, J’ai Cherche Trente Ans mes Soeurs,
by Alice Getty, and Lament for Adonis, by Katherine Ruth IHeyman.

The Lament of Deirdre, by Henry IF. Gilbert, I look into My Glass, by
Alfred 1. Little, and Love’s Secret, by Arthur Farwell.

A Woman’s Last Word, and Ici-Bas, by John Beach, The Heart of

the Woman, by l.awrence Gilman, The Shadow Rose, by ILouise Drake
Wright.

INSTRUMENTAL

The Domain of Hurakan, by Arthur Farwell. For I’iano.
Lyrics of the Red Man, by llarvey Worthington Loomis. For Piano.
At the Grave of a Hero, by Edward Burlingame 1Iill, For Tliano, anc

Landscape, by Rudolph Gott, and To Morfydd, by Arthur Farwell, botk
for oboe and piano.

A Dream of Death, by [awrence Gilman, Two Verlaine Moods, by
Henry F. Gilbert. For Iiano.

SERIES OF 1904
VOCAL

The Kings, Autumn Song, and Song of the Lilac, by John Beach.

Traditional Songs of the Zunis: 1. Zunian Lullaby. 2. Lover’:
Wooing. 3. The Sunrise Call. 4. The Coming of Montezuma.
With English and Zuni text. Recorded and harmonized by Carlos Troyer.

The Curlew, by lLawrence Gilman, A Ruined Garden, and Requiescat
by Arthur Farwell.

Traditional Songs of the Zunis (second series): “ The Great Rain Dance o
the Zunis” and * The Festive Sun Dance of the Zunis,” with KEnglis!
translation. Recorded and harmonized by Carlos T'royer.

INSTRUMENTAL

Sonata Heroic, by Campbell-Tipton.
For Piano - - - - - Price, $1.50. Net

Symbolistic Study, No. I. Dby Arthur Farwell, and Ghost Dance of th
Zunis, by Carlos Troyer. For Piano.

The Island of the Fay, after Edgar Allan Poe, by Henry F. Gilbert. Fo
Piano.

Lyrics of the Red Man, Book II, by Harvey Worthington lLoomis. Fo
Piano.
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27.

29.

26.
28.

30.
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38.
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SERIES OF 1gos5

VOCAL
In a Gondola, by John Beach.

Folksongs of the West and South, Negro, Cowboy, Spanish-American, and
Indian. Harmonized by Arthur Farwell.

Faery Song, by Henry K. Gilbert, The Only Voice, by William J. McCoy,
Serenade and What are We Two? by (Gena Branscombe.

Celtic Studies. Four Songs by lenry F. Gilbert.

INSTRUMENTAL
Valse Fantastique, by Benjamin Lambord. For I’iano.

From Mesa and Plain, Indian, Cowboy, and Negro sketches, by Arthur Far-
well.  For Piano.

Mazurka, by Arthur Shepherd, and Intermezzo, by John Beach. For Piano.
Theme and Variations, by Arthur Shepherd. For Piano.

SERIES OF 1906

VOCAL

The City of Sleep, by Arthur Reginald Little, ¢ Take, O, Take Those Lips
Away;” two settings by John Beach and Irederic Ayres, and Eskimo Love
Song, by Stanley R. Avery.

Two South American Gypsy Songs, with violin obbligato La Montanera
and La Zambulidora, by Henry F. Gilbert.

In the Golden Fullness, with violoncello obbligato, by William Schuyler
When the Dew is Falling, by Caroline llolme Walker, and A Star in the
Night, by Arthur Shepherd.

Memory, a Song Cycle, by L. R. Kroeger.

INSTRUMENTAL

Prelude, by Arthur Shepherd. For Piano. A Mid-Winter Idyl, by Edward
F. Schneider. For Violin and Piano.

New Orleans Miniatures, by John Beach. I'or Piano. 1. Esplanade. 2.
In an Ursuline Court. 3. Balcony Lyric. 4. Place d’Orleans. 5.
Masques. 6. Envoy.

Impressions of the Wa-Wan Ceremony of the Omahas, by Arthur Farwell.
For Piano. 1. Receiving the Messenger. 2. Nearing the Village. 3.
Song of Approach. 4. Laying Down the Pipes. 5. Raising the Pipes.
6. Invocation. 7. Song of Peace. 8. Choral.

Ballad, by N. W. Kreider. For Piano.






ADD TO YOUR MUSICAL LIBRARY

VOLUMES I—-V COMPLETE

OF THE

Original Quarterly
Periodical Series

OF THE WA-WAN PRESS PUBLICATIONS

There are a number of sets remaining of this original
series, a description of which will be found in the catalogue,
page 37. As the series will not be reprinted in this form
it will soon be impossible to obtain these sets of original
issues of the Wa-Wan Press complete. The unique place
which the series occupies in American music, artistically
and historically, as well as the unusually attractive binding
and printing of the music, makes it a valuable addition to the
musical library. Many of these books contain introductory
articles by the editor.

A number of works which have since reached a broad
popularity or have won for themselves a high place in the
musical world, appeared originally in this series; among
them the ‘‘ Pirate Song,” by Henry F. Gilbert; ‘‘ Israfel,” by
Edgar Stillman-Kelley; Traditional Songs of the Zunis, by
Carlos Troyer; American Indian Melodies, and Folksongs of
the West and South, by Arthur Farwell; Sonata Heroic, by
Campbell-Tipton, and many others.

WHILE THEY LAST

Volumes I—V Complete, in.all forty books, express °
paid - - - - Price, net 3$30.





